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1Faulknerの New Orleans Sketches:
人生の有為転変と移民という異分子





でその年に Sherwood Andersonと結婚した Elizabeth Prallという女性を
介して，Andersonに会い知遇を得たことと，以前から詩や書評を投稿し
採用されていた地元の文芸誌 Double Dealer の編集者や芸術家サークルと
関わりができたことなどによるといえる。到着して早々に，地元の文芸誌
Double Dealer２・３月号に，批評“On Criticism”や，自伝的エッセイ“Verse
Old and Nascent: A Pilgrimage”そして２篇の詩“Dying Gladiator”，”The
Faun”などを掲載されているが，それに加えて１１篇の詩的独白／散文詩
からなる“New Orleans”１）を発表していて，さながら作家William Faulk-
ner特集のようで，いわば New Orleansの芸術家グループへの Faulkner
の本格的な作家デヴューとなっている。この“New Orleans”については，
拙論２）ですでに述べているので，本論では地元紙 Times Picayune 紙に掲
載されたスケッチ・短篇を中心にする。しかし，“The Cobbler”という







１．最初のスケッチ“Mirrors of Chartres Street”



















tres Street”では，“New Orleans”中の一篇“The Beggar”という乞食が
語る独白が対応している。これを含め，“New Orleans”の作品には人生






地球規模の壮大な夢を抱いたという。“What little of the world the ant can
see is good to him; and I, with his vision magnified an hundred times―
what would it not be to the ant with my vision! Then multiply the limit of








“Mirrors of Chartres Street”でも，同様のパターンが冒頭に見られる。
















Truly, his was an untrammelled spirit : his the same heaven-sent attribute
for finding life good which enabled the Jews to give young Jesus of
Nazareth with two stars in His eyes, sucking His mother’s breast, and a
fairy tale that has conquered the whole Western earth; which gave King
Arthur to a dull world, and sent baron and knight and lads who had more


































And one thought of Caesar mounting his chariot among cast roses and the
shouts of the rabble, and driving along the Via Appia while beggars crept
out to see and centurions clashed their shields in the light of golden pen-
nons flapping across the dawn.（１８）
「散文詩」の“The Beggar”では過去と現在との鋭い対比がテーマになっ





And as the sun released him, who lived and labored in the sun, his mind
that troubled him for the first time, became quieted. Here, in the dusk,
nymphs and fauns might riot to a shrilling of thin pipes, to a shivering and











































8“ I bet the city ain’t painted it in twenty years. Why don’t they tear it down,
anyway, and put up a modern building? They would have done that in Win-
terset years ago. These people in the South ain’t got the pep we have at
all.”（１９）
さらに語り手は「人間の栄枯盛衰」（“the mutability of mankind（１９）”）に
ついて思いをはせ，バプテスト派が強調するように，堕落は「一つの時代
の奢侈と悪徳」（“the luxuries and vices of an age”）から生じるのではな
あたま
く，「自動調理食品や一人頭の浴槽数などの効率と便利さ」（“the efficiencies





“Mirrors of Chartres Street”の語り手が乞食から小銭を乞われることか
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The driver addressed me again. “Take my advice, mister, and throw this
bird out and go on where you are going, see?” I had about reached this
conclusion myself, but I decided to carry on a bit longer. I asked him to
drive us out to the race track, and we were off. Then I found how my com-
panion’s hat acquired that peculiar oily sheen. He removed it and mopped


















“Damon and Pythias”では，死刑の宣告を受けた Pythiasの代わりに命
を賭けて Damonが入牢して友情を示したが，このスケッチではわずか５
ドルを巡って仲間同士が仲違いをするという話にすり代わっている。題名
“Damon and Pythias Unlimited”の Pythiasに付された“unlimited”とい
う形容詞は「友情という絆に制限されない」，つまり友情など関係がない
という意味を示していよう。































































Then, do you not see that He who gave you food when it was necessary
will also care for your other wants? Who are you, to assume charge of a
vessel, the destiny of which you cannot know?（３１）




る（Cf. Gen２６：５）。従って，“to assume charge of a vessel”は「神の








Suddenly the empty street filled with sound, a resonant singing, half string
and half pipe―a lilting provencal air somehow incongruously martial. Jean-
Baptiste paused, stricken, and about him rose the land he called his; the
wooded hills, and valleys, willow and tall chestnuts in the meadows where
quiet cattle grazed or stood knee-deep in the water; of young love and
nightingales among the chestnut trees after the sun had gone out of






























A man sat on the curb. In his hands were a carpenter’s saw and a violin
bow. The saw he held like a violin and from the bow there rose a sound, a
resonant singing, half string and half pipe, which the very atmosphere,
which silence itself, seemed to find strange and hard to digest: toying with
it when the bow ceased−−a lilting provencal air played in a virgin tonal
scale, and somehow ambiguously martial.（２８）
のこぎりをヴァイオリンのように弾くということは，The Sound and the
Fury（１９２９）で，Compson家の末子 Benjyの黒人の守役 Lusterが町に来



























































した直後に発表された自伝的エッセイ“Verse Old and Nascent: A Pilgrim-
age”には，John Keatsの“Ode on a Grecian Urn”というオード／詩を
発見した体験が語られているが８），これ以降 Faulknerは「古壺」のイメ
ージを「花瓶」（vase）などで用いるようになる。たとえば初期の長篇で
ある Sartoris（１９２９）で Horace Benbowにガラスの花瓶を制作して「ギ











His wife raised her smooth, oval face and her soft eyes for a moment
met his, then dropped to her work again.
“As you see, caro mio.”
18
“Knitting! Always knitting! Is it that there is nothing to be done here
that you must knit at all times?”















And he stared at the starred sky stretching like taut silk above the walled
well of the alley, watching the same stars at which he had gazed in fara-
way Sicily, in his youth, when he had been a boy and life was clear and
fine and simple; and that lads would stare wondering upon long after he
and his dream and his problem were quiet underground.（３８）
このように，旧世界の故郷での幸せの記憶が見られるが，“The Cobbler”
などに比べると，回顧的な思い入れは薄れ，過去と現在との対比はそれほ




奪った姉 Caddyに復讐心を抱く The Sound and the Fury の Jason，自分の
出生の秘密を握る兄 Darlへの恨み最後に晴らす As I Lay Dying の Jewel，
黒人の血の混じった男と出奔した娘の遺児 Christmasを執拗に追い回す




















The hours I spent with thee, dear heart,
Are as a string of pearls to me;
I count them over ev’ry one apart,
My rosary, my rosary.
Each hour a pearl, each pearl a pray’r,
To still a heart in absence wrung:
I tell each bead unto the end
And there a Cross is hung！
Oh, memories that bless and burn
O, barren gain and bitter loss！
I kiss each bead and strive at last to learn
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“Later, as he lay in bed, heaving and chuckling, a terrible thought struck
him. Suppose his enemy were to die! Be beyond the reach of his hatred!
（６２）”そして，Harris氏に死なれたら惨めになるので，このような形で逃
がさないように彼も死んで「煉獄」（“purgatory”）１３）まで追いかけること
すら想像する。“To let his enemy escape like this! If Mr. Harris died he,
Venturia, would be miserable: he would be forced to die also and follow
the other to purgatory and so finish the business which he had criminally






























１９２５年に New Orleansに滞在中に発表した“New Orleans”やスケッチ
類に見られる移民ものは，このような Faulknerのアメリカ文化批判の文
学観に沿った作品群といえるが，他方，詩作から小説創作を始める橋渡し
となり，テーマとして小説にも引き継がれて Light in August の Joe Christ-




１）“New Orleans”については，“sketch”（Joseph Blotner, Faulkner: A Biography Vol-
ume One（New York: Random House，１９７４）p．３９１），“prose piece”（David Minter,
William Faulkner: His Life and Work（Baltimore: Johns Hopkins UP，１９８０）p．４８）な
どと呼ばれるが，文体が詩劇の独白に近いので，本論では Kartiganerの“prose poem”
（散文詩）の名称を採用している。（Martin Kreiswirth, William Faulkner: The Making
of a Novelist（Athens, Ga.: U of Georgia P，１９８３），pp．２４―２５）
２）並木信明「Faulknerの“New Orleans”：新たな可能性を切り開いた散文詩」『専修
人文論集』（２０１４年１０月）第９５号，３５―５５ページ。
３）Carvel Collins, “Introduction,” in Carvel Collins, ed. William Faulkner: New Orleans
Sketches（New York: Random House，１９５８），pp. xxvii―xxviii.
４）Hans H. Skeiは１９２５年に Times-Pycayune 紙に掲載されたスケッチ類には，後半の
３篇（“The Liar,”“Country Mice,”“Yo Ho and Two Bottles of Rum”）を除いて，“An-
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other Mirrors of Chartres Street”の見出しがついていて，スケッチがパロディ版の
シリーズであったことを明らかにしており，それによっても社会の周辺に住む人々を
登場させた理由が分かるのである。Cf. Hans H. Skei, William Faulkner: The Short
Story Career（Oslo: Universitetsforlaget，１９８１）p．２１．
５）Collins, p. xxviii.
６）以後の引用は，Carvel Collins, William Faulkner: New Orleans Sketches（New York:
Random House，１９５８）による。
７）Carvel Collins, ed. William Faulkner: Early Prose and Poetry（Boston: An Atlantic
Monthly Press Book，１９６２），p．９２．
８）Ibid., p．１１７．
９）William Faulkner, Sartoris（１９２９；New York: Random House，１９５１）p．１８２．
１０）James B. Meriwether, ed., William Faulkner, “An Introduction to The Sound and the
Fury,” in A Faulkner Miscenery, ed. James B. Meriwether（Jackson: U of Missis-
sippi，１９７４），p．１６１．
１１）Theodore Raph, The American Song Treasury: 100 Favorites（New York: Dover，
１９６４），２２４４／３２９１．
１２）Ronald Herder, ed., 500 Best-Loved Song Lyrics（New York: Dover，１９９８），p．２９４．
１３）「煉獄」とカトリック的テーマについては上記の拙論 pp．４２―４４を参照のこと。
１４）William Faulkner: Early Prose and Poetry, p．１１２．
１５）Ibid., pp．９３―９４．
